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SEVENTH CHORDS
MOVING WITH INVERSIONS

Being familiar with seventh chord inversions allows us to easily navigate through more
difficult chord progressions by creating smoother sounding lines with less movement.

Like our exercise "Moving Triads and Inversions", we will use the same rules:

1. Identify common tones between the current chord and the following chord
2. Common tones will not move and should stay where they are.

3. Move the remaining voices to fill out the missing notes of the chord.

ca G’
Y
7
[ am)
\N\IV S
d o
7 7
5 5
3 3
1 1

Looking at the example above, there are two common tones between the chords: G and B

The chords above are in root position and now that we've identified the common tones,
let's create the most efficient inversion:

Remember that common tones will not move. The G and B will stay where they are as the
top two voices.

The next step is to move the remaining two voices and fill in the missing notes of the G7
which would be the D and F.

Down below is the completed inversion between the two chords:

ca G7
)’ 4
7\ Py
[ fam) T~
SV P ad
e O o
Z $
3 7
1 5
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: SEVENTH CHORDS
MOVING WITH INVERSIONS

Let's try another example together, but this time with three chords.

Dm’ G7 ca
0
y 47
{7y
ANV S
o - o
7 7 7
5 5 5
3 3 3
1 1 1

Remember that we're only focusing on moving one chord at a time.

The first step is to identify common tones between the D minor 7 and the G Dominant 77 chords.
Those would be the D and the F.

Remember that because they are the common tones, they will not move and stay on the bottom.

The next step is to move the remaining two voices (A and C) to the missing notes in the G7 chord.
Because of our common tones (D and F), we are missing the G and B to complete the G7 chord.

Move the remaining two voices to the missing notes to complete the inversion.

Dm’ G’
)4
y 4 =
{r~ o
Y, '@ asd
e O 'e)
7 3
5 1
3 7
3 5

Now let's take a look at moving between the G Dominant 7 and the C Major 7 chords.

There are only two common tones between the G Dominant 7 and the C Major 7 chords: G and B
Remember that the common tones will not move and will stay on top in this example.

The next step is to move the remaining two voices (D and F) to the missing notes in the C Major 7 chord.
Because of our common tones (G and B), we are missing the C and E to complete the C Major 77 chord.

Move the remaining two voices to the missing notes to complete the inversion.

G7 ca
)" 4
’\_ -
™ Co
ANSVAREN © )54
) o pss
3 7
” 5
5 3
1
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SEVENTH CHORDS
MOVING WITH INVERSIONS

Use inversions to move through the progressions.
Gm’ c’ FA
0
£ —5
(Y 7
NV —
e
Cm’ F7 Bb4
0
A —
Ay |17
NV b
DS
G4 Em’ ca
0 4
»
| fam
NV —
e
Am’ ca F2
0 -
£
[fam)
ANV
e
Em’ A7 DA
o)
£
[{am)
ANV
e
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ANSWERS

Use inversions to move through the progressions.

Gm’ c7 Fa
Q | | (@)
y " haO
(Y 7 V¥ T~
SV ~ \ & 4
e
Cm’ F7 Bh2
A —5
{r~y— O
NV b h O
e " o i b
-
G2 Em’ ca
Q | ﬁ O (@)
7 —+ o p=<e)
(Y H <> ~
Dl = ©
Am’ CA FA
09 S 0O
y s p=<e)
[fam) ~ O
e
Em’ A7 DA

UGy s
.

o
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